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] Vice-Presidents Report Outdde the committee meetings, we put the plans into
o _ effect. Spomeone is responsible for lining up the

Sydney Audi onabusyebrandweé 6s Db &faans a number of calls and conversations to sort out

hope that you, our foundation year members, have the arrangementSome committee members usually

enjoyed it as much as your committee has. halep out with transporting the equipment on meeting
——— days, and we all pitch in to help with setup.

Meeting days start quite early in the morning for your
committee, with collecting and transporting
equipment, opening the hall, arranging the seating,
registraion books, feedback forms, And. Of course,
setting up the gear. For the June meeting, we set up
three different systems, with a fair bit of mixing and
matching to get the best result in the available time.

John McEvoy, more often than not, prepares the music
programme, which takes some thought and
preparation. and The June
High Endd meeting. Me mber s
. ) _ bring along components that you could buy today for
Looking back over the pagear, | think the alb has less than $1@0. The committee will be assembling a

matured very well. Meetings have been well attended,  few compatible systems, including vinyl and digital

the SIG groups are up and running, we have sources, and we will have two guest presenters on the
established contact with other likainded clubs in day.

other states, we have good support from the vendor _

community, and we have a website up and running. Apart from meetings, we put together the Feedback

newsletter (often writing a lot of the content ourssjve
Of course, we also have our own newsletter, Feedback. [yt also helped by other members who contribute

The feedback we have received on Feedb@dkow articles. The SIG meetings need to be arranged, with

.. I know ... bad punfrom members and supporters dates, venues and themes coordinated with the SIG
alike, has been very positive, and from this issue, we CONVenors.

will be releasing the newsletter once a mmon R ] ]
We also follow up on membeéiqueries and issues, as

Of course, none of this would happen without the well as finalising membership and doing the books and
commitment Of the memberS and the Committee. | making arrangments for the venue, insuranawiaall

thought it might be useful to run you through a typical  the other organisational bits that have to happen.
month for your committee, so you can get a sense of

the work that goes on behind the scenes to reakh I
meeting happen. INSIDE THIS ISSUE

The Committee meets once a month to review the

feedback forms for the previous meeting, and to lay 2 News 12 cCorporate Supporters
plans for coming meetings and other activities. The 3 SIG.Net 13 AGM Notice
agenda covers meeting review, plans for format and

equipment for the next few méegs, memirship 4 Great Jazz Labels 13  Coming Events
applications, and revieand planning foclub

finances, the newsletter, SIG meetings and general 3) June Meeting 13 Your Committee
business. These meetings usually take a few hours, but o

we get through a lot of stuff, and this planning sets us 9 Travel Report 14 Nomination Form

up for the month ahead. 11 D Review
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Hopefully, the result of all this frenetic activity is a
club that you enjoy, and that provides you with the
opportunity to hear some great music and sound, and
share the experience with likeminded people.

Your feedback is always welcome, and | will toy t
acknowledge more of it in the pageghit newsletter

Your practical contributions are also very welcaime
thanks to all those who have brought in equipment and
music to share with other club members. Thanks also
to those who help with the setup oéttoom, or hosted

a SIG meeting, or written something for the
newswletter.

And particularly, thanks to all of you have attended
meetings and shared you love of music and fine sound.
It has been a memorable year, and | am very much
looking forward to theecond year of the Sydney

Audio Club.

John Vandyke

Vice President

Sydney Audio Club

Please note that, owing to space limitations and in order to fit in the many

contributions from members this month, tegularFeedForwardcolumn
has been held over tbe next issue.

B Annual General Meeting

Ere——y — v

The inaugural AGM of the Sydney Audio Club will be
held in concert with the August 2008 meeting.

The AGM is an opportunity for us to reflect on the
achievements of the past year. Your President, Vice
President and@reasurer will all review the progress we
have made and the current status of the Club.

The AGM also sees the election of office beasgrd
committee memberf®r the Club. Your current office
bearersand committeare all renominating for their
positions

The formal notice of meeting is at the back of this
issue of Feedback, along with a nomination form for
anyone who would like to hold office or become a
Committee member. We encourage all members to

consider becoming part of the Committee, and making
afurther contribution to the success of the Club.

| Special Qoportunity i Bel Canto
S300iuAmplifier

Many of vyou wil/ be famild.
C a n tThisscompany has introduced a number of
interesting products in recent yeamsth an emphasis
on Class D amplifiers and digital to analogue
converter{ see t his mont hods
a discussion of Class D).

Thanks toMichael Brook at Crave Audio, the Club has
the | oan of one of Bel Car
amplifiers,the S300iy fr om t he compan
series This unithas a number of features that may be

of interest to memberincluding 150W/Channel of

Class D outputapability, full remote controbnd a

USB DAC built in so you can connect a computer

directly andplay music from your PC.

Fee

The loan arrangement is for the next few months, and
Michael is happy for the unit to be auditioned in home
by any members who are interested in this type of
amplification.

If you would like to borrow the Bel Canto S300iu to

aud ti on, please make cont a
email addressydneyaudioclub@optusnet.comtau
arrange pickup or drop off.

According to some, osic always sounds better in the dark
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SIG.Net Classical Music SIG Convenor: Keith Morris

By John Vandyke The Clasial Music SIG mebn Friday27" June. No

_ o _ official report from this meeting, but by all accounts a
A regular column dedicated to the activities of Special  good time was had.

Interest Groups in the Sydney Audio Club.

Rock/Pop/Electronic Musi&SIG T Convenor:John

SIGnificant Events Vandyke

As reported in the last issue of Feedbaak have The Rock Pop and Electronic Music SIG had a rest this
created a new SIG especially fanyl enthusiasts. The month following some scheduling issues, but is back in
Vinyl Enthusiasts Becial Interest Group (VESIG for business with its July meeting to be held at

short) has attracteallot of interest, and the convenor, Suhendrands place at Murl s
Chris Couldreyhas planned aimaugural meetingpr July.

Saturday 28 July. If you would like to be added to the R )
list of members interested in the VESIG, please dropa Weodve carried oveyouthe Jur

line to the clubs email address: progressive rock fans can break out your Yes, King
sydneyaudioclub@optusnet.comialwill then pass Crimson, Gentle Giant, Gong, Toql, Marillon, Rush,
on your contact details to Chris and he will be in Moody Blues, Jethro Tull, Porcupine Tree and other
contact about the timing and venue for the first excesses of the rock genres for a solid night of heavy,
meeting. spacey and quasichestral head bangingdior
_ _ ) _ meditative introspection (depending on the mood on
Still on the planning horizon is a Do It Yourself the night).
Special Interest Group\nyone who is interested in a o . _
DIY SIG should also drop me a note at the email Please make the effort to join us for this meeting, as
_ S favourite prog extravagance will definitely sound at it
Remember fte main advantages of participating in best. You will not be deppointed.
for mal SI1 G6s ar e: o _ _
i _ Places are limitedso if you have not registered your
A You get to meet with othenembers who share interest in the SIG, drop me a note in the next few
your specific interestsin a more informal, social days.
setting

. We also need to line up hosts for the August through
A Your gettogethers are supported and promoted by  Noyember meetings. | have included the dates for

the Club these meetings, and the restive themes, hereunder.
A The club can help to promote your interests to the  If you can accommodate fivgix Rock/Pop/Electronic
members at large music fans for a Saturday evening on one of these
i i . ) dates, please let me know ASAP. ~
A Your official meetings are covered by the Clubods
insurance, and by our statement of objectives, SIG Meeting dates and themes
values and principles 16th August 2008 venue TBAi Theme: Soul &
A You can also contribute to the playlists at R&B
subsequent full club meetings 20th September 287 venue TBAI Theme:
So please consider becoming a convenor of a SIG, and European Artists
sharing your enthusiasm with other members of the 18th October 2008 venue TBAi Theme: Favourite

Club. If you would like to nominate as a convenor, or  Male singer/songwriters

would like more information, or to discuss SIG related _ .

i ssues, pl ease c o rmitaadess: me 15th Npvemhere2008 yeug BB&T Theme:
sydneyaudioclub@optusnet.com.au Jazz/Funk Crossover

You can also nominate whether you would like to join N @ddition, we are planning a special SIG meeting in
anyofthea| r eady established S vagusiy 2009 focused on Aadtan music and artists.

John Vandyke
SIG Caoordinator
sydneyaudioclub@optusnet.com.au
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Brubec k 6s ATi me Out o, which
= Great Jazz Labels half a century later.
Bv Stephen Chen Gil Evans also took jazz in a different direction, with
y >tep Davisbdé realisations of Roc

and Gershwinbés fAPor and
For those of you who stayed until the end of last gy

monttb s me et i ndifficult question ® dothn a In summary, some of the biggest names @itidustry
McEvoy, Which Jazz | abel dackedhyanindusirypient.i s t he best ?0
Those who were present know the answer; the rest will

have to ask him.

It is common knowledge amongst jazz music lovers CIOVINMBIA
and audiophiles that 3 labels stand out from the crowd.
They are in alphabetical (but no¢cessarilynerit)

order, Blue Note, Columbia (CBS), and Verve. All are
now owned by larger recording conglomerates, which |
will tell you later. | will open this discussion by giving
reasons why each should be considé¢nedop,

hopefully, without giving away my personal bias.

Verve

Blue NoteRecords Verve was the brainchild of producer Norman Granz.

Their own sl ogan is fAThe Cf£lts biggestistariwas Elh &izgerald, who@ut thel 9 3 9 0
but does the walk match the talk? Arguments in favour ~ American songbooks on the map, with her definitive

of this,arethat they had, and still have arguably the interpretations of Gershwin, Kern, Porter, Arlen,

greatest recordmengineer in jazz, the legendary Rudy  Mercea and Rodgers and Hart, some with Nelson

van Gelder, who recorded these performances in his Riddle and his orchestra, others in sparse

studio in Hackensack, New Jersey. There is a certain arrangements.

consistency in the sound, which is always natural. Other greatérom the Verve stable includbe pianism

They also had a fine roster, although it appears that of Oscar Peterson, and the sax of Stan Getz, who
few jazzartists recorded exclusively for one label. In introduced the world to bossa nova, through his
the 1960s f Golledwere Hé&lgee 0 t h ecollabdratign with Joao and Astrud Gilberto, singing
Hancock, John Coltrane, Freddie Hubbard, Sonny the songs of Antonio Carlos (Tom) Jobim.
Clark, Horace Silver, Wayne Shorter, Art Blakey and A mixture of the traditional. plus movement in new
Dexter Gordon. They woul d dof.tt e€n play oS PORERELN R + s o
. , Ifections.
recordingsand take turns at band leading.
Put thesdwo factstogether, and you will see why
some of these original recordindstch up to A$750!
I‘ @
O BLUE NOTE,
Columbia Records Conclusion
Unlike the othetwo labels discussed hewmehich were Something for all of you to think aboUthere are
small independent companies, Columbia Jaag part many other worthy labels to consider, such as Atlantic,
of a large corporation, and now part of SBIMG. Prestige and Concord Jazz; somehowthineel have

. . listed seem to stand out.
However, it appeared to operate like a small company

under the direction of Teo Macero, who was Look forward to what the rest of you have to say.

responsible fotwo of the greatest jazz recordings [Editors Notei Verve is my pick, what do yoall
ever, Miles Daviéi Ki nd o f Bl ueo, a ntﬂinkﬁa vV e
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=] Meeting Report i June 2008 Nat King Colei Unforgettablee i Un f or giet t ab
Capitol LP SM 357

A very different meetingn June. Our objective was to
see how much sound quality we could wring out of the
measly budget of $1,000 per component. The

components could be old , new, borrowed or blue (| . L
) ~ N . Steve Mijller Band Recall the Beginimg A Journey
l'ied about ‘hdughthéréwerea coupbei t ’frorr?édém' i Wel come, E i Capitol LRIa u r |

of blue |l edbés in evidence)EAST11022

We ended up with three very different and very
interesting systems. These were complemented by
three very different musical selections, from Dave
Cooper, John Vandyke and the inimitable John Joe Zawinul Concerto Retitleddl A Fr om Vi enn g

McEvoy. L o vieAblantic LP SD1694

And just to keep things in the mood, we have three
different reviews of the three systems. Here we go ...

Milton Jacksori Sunfloweri A Wh at ar e you
the Rest aCTIMPHO2d Lifeod

Paul Simori Hearts and Bonésii Hear t s and
T Warner Brothers LP 923921

TheCurd 120 4 KEPRIni Tlhe Lovecat s

The 6éopen bafflebd approact
not hi ng n e-go Ortlidphase are proGfe¢hat

the O6boxinessdé we hear in
speakers was obsolete way

System Number 1

Being a Quad 57 electrostatic fan, whatle also from

the 5006s, I thought these
excellent. The airiness | heard reminded me of my
Quads, so my money went to the first system we heard.

I am amazed wedve heard al
speakers over theéorDaedar s, F:
Cooper, most of us would still have never heard these
pearl s. The best 25 qui d?os:s
heard.

Class A amps are hard to beat for invisibility of colour
and this one was a gem.

Here are the details of the first system, and the music
that DavidCooperplayed:

1 Project Expression Turntable with Project arm
andGrado Gold cartridge

1 Kelvin Labs Class A amplifier

i1 Project Phonobox Preamp

1 Gego Orthophase loudpseakers (hybrid ribbon
open baffle 1959 vintage)

Music:

Dave Bromberd Reckless Abandoni Swe et Bab
Br e el #antasy LP FT 536

The turntable and cartridge were very goodtifier
Jim Capaldi Short Cut Draws Blood i J o hn ny T eneney ($200 cartridge).
Badi Island LP ILPS 9336
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The

highés in the | ast

little brittle, | thought, but all things being considered
6Budget

t he best Hi gh

Proof positive that you
to get listming pleasure at home. However, you do to
have spend some time at a club like this one to get the
knowledge to achieve a satisfying, successful result.

Keith Morris

System Number 2

Writing an inaugural review is always something of a
challenge, especiglwhen the subject system does not
fall into the 061 know
category.

Club VP, John Vandykeand Club Treasurer, Keith
Morris, havetaken obvious pleasure in assembling a
mind-bendingly good budget system comprising

1 awdl-tuned Thorens TD147 turntable (with a
factoryfitted Thorens arm and an Ortofon
MC30 Super cartridge);

Endéo

d ormdet

everg

c o u p f| ea Pioheert67r6A DO Playerl(Beyl asth wer e

transport only);

system on the day.

1 aMHDT Labs noroversampling DAC (with
tube output stage),

1 aKenwood C1 soligtate preampliér,

1 aTrends Audio TALO Class D amplifier (8+8
watts RMS),

1 GenexxalX5 & s astteyllleidt es peak
Richter PMSW101 Sulwoofer.

For want of a suitable
had to languish in a corndr but the writer will
persuadd ohn to bring 6em on o

amy

fHavwe tta ascrke rod fleirg db ue
"Missa Ut Re Mi Fa Sol La/Gloria" from La Quinta
Essentid Palestrinad Harmonia Mundi CD

HMC901922. This pleasant Renaissance piece was

not terribly demanding othe system and one could

not reach any crucial determination-éi¥ i s t he r
performance.
Ne xt up, on vinyl, was Rut

Lonelyo from WomendHol d
Festival Records LP RML 53228. While the delivery
was smooth (exgrted with the Ortofon MC30), one
could sense a quite deeply recessed soundstage; even a
significant central void. This commonly indicates a
phase problem, something confirmed when John got to
Geoffrey Gurrumul Yunipincg

ur

Gurrumuld Skinnyfish CD SFGU080201.

With the phase switched and the bass pared back a tad,
collective hand wringing, head shaking, and other
familiar expressions of audio nervoso evaporated. The
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system, and especially the DAC, came into its own on  gear, the highs were as sweet as one could ever want.
Nick Cave andtheBaieeds 6 fil nt ol My 3or witls sympfomsofmervosmmeliorated, the only

The Best o6 Mute/Mushroom CD MUSH331062. heads haking |l eft to be done
Here, the systemb6s war mt h alhspahtsanruehpnoumsysttes! soundst age
(and the recordingbés extraordinary timbre) came to
fore. Paul Ryder

It was (al most ) -hadvimypbile t o Sgstem Numbera di e
like myselfd and, were it not for "Back in the High

Life Again" (see below), | might have finally seen the
silver! Moreover, one senior club member was heard
to insist: 6Do not tell my
and a system this cheap sc¢

And so to System number 3, as provided by John
McEvoy, John also provided the musical selection for
this system..

The system consisted of SowD player purchased
Whendhn returned to vinyl ar$2500 &t tithdarriss KesmwoedC4 pre amp

"Chicago" from lllinoised Asthmatic Kitty Records then into John's Nakamichi 420 power amp and then

LP AKRO14, the lefright soundstage contracted and into his B&W DM 2a's. Ancilliaries hm assured are

there was a notable sense of framtear compression. affordable and reasonable quality.

But this had nothing to do with the system (or vijyl!

rather, the recording was at fault. This system probablyad the most balanced sound
quality, especially in the bass which was well extended

This, too, was confirmed when the MC30 sublimely with good definition and articulation. Well this was a

traced the grooves of St e wertedigudspeakeraviths goodidggree of sofid stata e

High Life Again" from the album of the same naée power behind it, as compared to the other two systems

Island Records LP RML 53212. Everything came which hadswpc and 18wpc from the amplifiers.

good (really goodactually) and, for the first time in
the segment, John -dcrEcv®d 6
foot was found tapping. Highs were rendered with
exquisite precision and t
could be felt deep in the ribcage.

sters

The penultimate offeringwas @&C L ®o Del i b
"Lakmé/"The Flower Duet" by Joan Sutherldand

Decca CD 45822Q. Here, the pitch and lefight

imaging was exacting, although the fraotrear

staging was a trifle compressed: again, this may have
been the fault of an otherwise terrifiecording.

JohnMcEvoyfinally treated the assembly to a Philips
pressing of The Nutcracker. Recorded orvalle
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B&W have always made speakers which have
excellent balance with the bass mid andeter being

well integrated. €rtainly my Old GeGo's have

problems in the bass as they are open baffle and at 50
yearsof age not irtheir prime. The @nexxa's have

little bass so a sulvas used, butfelt that this made a
mess of the bass. | found the sound quality a touch soul
less compared to the other two and certainly much less
musical compared to system 1.

As this system had ¢hmost power it was able to go
louder with better dynamics as a result, but lacked low
level detail compared to the other systems especially
compared to the first system. Having the extra power
and thus loudness made the system more impressive
but i imagire that over extended listening would
become the most fatiguing of the systems to listen to,
certainly in my opinion.

So lam pleased to report that all systems made music
and could be considered successful as a first foray into
music reproduction in theolme on a limited budget.

The mix of current new product and careful selection

of older second hand equipment can achieve a
wonderful sound for the money.

Which of the systems would be my choice?

Remember | am biased swbuld go for the first
system (whib is my own).

Second would be the second systeut Iwould lose

the sub and spend the moneyQiD's and vinyl

instead. | could live with the Genexxa's on their own as
they are very musical.

Third would be the third system aprifer the other
two systems, butWwould not cry or throw out the third
system if it was whattad at home.

So as in all things you pay's your money and makes
your choice.

As an aside antb put things in perspectiverécently
heard the New Steinway Lyngdorf system (if yamve
to ask the price buy a Porsche) anchdiney was no
object what would buy?System 1 seriously, and then
| could buy the Porsche 911 GT3 with the money
saved.

All in, a most enjoyable day anavbuld to thank all of
those who did put in the efford select the equipment
and the music for our entertainment. Spegkm
members after the meetingvas pleased with the
positive feedback.

So next time you go to a HiFi store to check the newest
and shiniest grab a quick gander to the old and feeble
coveed in dust in the corner, it may be a killer of a
deal. Just make sure that it is not a killer ie needs
checking and possible repair. Aussies 240v will kill if
you stick your fingers where they do not belong. There
are members in the club who can checls¢hgotential
winners before you purchase, so use their knowledge
and experience and buy them a beer at least.

David Cooper

oy BEEEEED 1y )\
N annan 38’ »
f 44 s 8

P |\
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Travel Report

By Stephen Chen

In December 2007, my wife and | had the opportunity
to travel to South Korea and Japan. Tiesulted from

a love of the cuisines of these cultures, and the recent
success of Korean Dr amas,
in the Palaced. Much is
so | will keep this report brief, and concentrate on
areas on interest to audidlg@s and music lovers.

South Korea
"
J/;'r W

%
%

[ T REp———

One week was spent in Seoul. With wiallown

Korean electronic brands, such as LG and Samsung,
one can safely assume that Korea would have similar
high end audio products. There is one such product,
Emillie tube amplifers, whose advertisements you see
in the major audio magazines; unfortunately | did not
see any there.

The great majority of the equipment stores are
concentrated in the Yongsan district, which has its own
subway station, just north of the Han River. On
emerging from the station, one enters tHeairk Mall,

the majority of which sell consumer electronic
products, like computers, mobile phones and digital
cameras.

On the 5th floor, | discovered the Meister audio salon,
which sold top end products like Tisrotor, Burmester

and Wavac, plus audiophile LPs and CDs: | bdagh
Decca reissue LP there.

The majority of the stores are in the Jong Jia Land
compel, a 5 storey building linked tdPark by a
footbridge. The audio stores are concentrated to 2
fleoes, @re enanyt ¢lalssic prtiBatsgsech fisthe Werens

w rPrestigeeamd EllDtorntablestware fsundethere,golwshae r
smattering of LP stores. | did not have time to explore
the general electronics stores. Obviously the market is
large enough to absorb this volume of praduas

Seoul is a city of 10 million people.

The software is concentratedtimo places, Hoehyeon
subway station (near wieel was staying in
Myeongdong)! did nothavetime to explorethis area,
but it hadmultiple second hand LP stores.

The other isrear Hongik University, a private liberal
arts university. The main stores are Purple Record,
opposite the university gates, which has a good range
of LPs and CDs, mainly popular and jazz, at
internationally competitive prices, and Record Forum,
a small @ store specialising in Jazz, much like
Birdland: Pan (second hand) and Mythos (rock, world
and progressive) are also in the vicinity, which | did
not get to visit.

Japan
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