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 Presidentôs Report 

As we start the New Year for 2008 it is time to pause 

and reflect and also look ahead. 

We now have nearly 40 financial members with 

another 6 or so who have applied to join and been 

accepted, but who have not yet finalised with their 

ñduesò.  

Feedback from our first half dozen meetings has been 

very positive and the committee is keen to listen to 

your ideas and move forward. Thanks to our SIG 

(Special Interest Group) Co-ordinator John Vandyke 

the Rock and Classical SIGs have both held their 

inaugural meetings with enthusiastic attendance. 

After the first issue, the Feedback Bulletin will now be 

produced by John Vandyke on a monthly basis, 

starting with this bumper issue to kick off 2008. A 

small community like ours is only as good as the input 

from our members.  Please do not wait to be asked, but 

offer your help to John with articles and regular 

columns. He can be best contacted at 

sydneyaudioclub@optusnet.com.au. 

On the social side, our end of year dinner was well 

attended and thanks go to Walter Hui for providing the 

venue and the food. Thanks to Gary Stavrou, many 

members have attended the Balmain Sinfonia Concerts 

to listen to music in live performances. I believe this is 

a very important activity in order to keep our ears 

ñtunedò to the sound of the real instruments we are 

trying to reproduce at home. I would like to see more 

and varied social functions throughout this year. 

Sadly for us, Eddie Lee has tendered his resignation 

from the Committee for personal reasons. Without 

Eddieôs drive and vast network, the Club would not be 

functioning as it is. Thank you for your work for the 

Committee and we look forward to your continued 

input and advice as an ñordinaryò member. 

Looking to the future, the Committee needs a couple of 

interested people to join the monthly club planning 

meetings. Enthusiasm for the Club is the main 

qualification, so please contact one of the Committee 

members and ask how you can help.  

There is good support from the Hi-Fi industry for new 

products to demonstrate at our monthly meetings.  

 

Planning for the new Web site is in hand, and as you 

can see our new logo has been chosen by members at 

the February 2008 meeting (thanks to Albert Lun, 

Keith Morris and John Vandyke for submitting design 

ideas). 

We are now need to actively recruit new members to 

reach our ócritical massô. If every member shares their 

enjoyment and enthusiasm for our club by bringing 

along a friend to join up we will head into 2008 with a 

very secure future.  

Lastly, I would like to thank the Committee: John 

Vandyke, Keith Morris, David Cooper, John Fisher 

(and previously Eddie Lee) for their continued 

enthusiasm and hard work behind the scenes which 

makes for good meetings and happy members. 

John McEvoy. 

President, Sydney Audio Club Inc.  
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 SIG.Net 

By John Vandyke 

A regular column dedicated to the activities of Special 

Interest Groups in the Sydney Audio Club. 

SIGnificant Events 

Since the last Newsletter, the SIGôs have swung into 

gear with inaugural meetings of the Classical SIG and 

the Rock/Pop/Electronic Music SIG.  

The SIG;s are taking different approaches depending 

on the interests of the participants, but they share a 

commitment to providing opportunities for members to 

explore particular areas of musical or Hi-Fi interest. 

Judging by the information you provided us on your 

membership forms, there are a number of other areas 

of shared interest that could form the basis for a SIG, 

especially: 

Á Classic/Vintage/Valve Hi-Fi 

Á Analogue/Vinyl 

Á Jazz/Blues 

SIGôs can take a number of different forms. In 

common, each SIG has a convenor who will ensure 

that the SIG meets regularly and reports its activities to 

the membership. The convenor does not usually host 

all of the SIG meetings, nor does he or she write up 

those meetings for the Newsletter. But the convenor 

does have an important role in ensuring that the SIG 

meets regularly (preferably at least quarterly, ideally 

monthly).  

SIGôs can operate in a number of different ways. Some 

SIGôs work on a ñby invitationò basis, where the 

members of the SIG are often a small group who 

choose to meet because that have a very particular 

viewpoint or interest and want to share this with 

kindred spirits. Other SIGôs can be open to all comers, 

although because SIG meetings most often happen in 

memberôs homes, numbers will often be limited.  

The main advantages of participating in formal SIGôs 

are: 

Á You get to meet with other members who share 

your specific interests in a more informal, social 

setting 

Á Your get-togethers are supported and promoted by 

the Club 

Á The club can help to promote your interests to the 

members at large 

Á Your official meetings are covered by the Clubôs 

insurance, and by our statement of objectives, 

values and principles 

Á You can also contribute to the playlists at 

subsequent full club meetings 

So please consider becoming a convenor of a SIG, and 

sharing your enthusiasm with other members of the 

Club.  If you would like to nominate as a convenor, or 

would like more information, or to discuss SIG related 

issues, please contact me via the Clubôs email address: 

sydneyaudioclub@optusnet.com.au. You can also 

nominate whether you would like to join any of the 

already established SIGôs.  

Classical Music SIG ï Convenor: Keith Morris 

The inaugural classical special interest group was held 

on Friday 26th October 2007 at Keith Morrisô place at 

Balmain. Those taking part were John McEvoy, Larry 

Turnbull, Gary Stavrou, Peter Wu & Myself. A merry 

time was had by all partaking of the music (see below) 

and red wine of presentable quality and quantity.  

Thanks to those whom were able to attend. 

Disc title - Fidelio 

Track - Mir it so wunderbar 

Composer  - Beethoven 

Orchestra - Staatskapelle Dresden: Haitink 

Soloist   - Norman: Coburn: Moll: Blochwitz 

Disc label- Philips 426308 Germany 

Disc title - Spartacus 

Track ï Adagio 

Composer - Aram Khachaturian 

Orchestra - Vienna Philharmonic 

Soloist ï Khachaturian 

Disc label- Decca 2894603152 Germany 

Disc title - Leopold Stokowski 1965-72 

Track - Firebird 6th movement Finale 

Composer - Igor Fyodorovich Stravinsky 

Orchestra - London Symphony 

Disc label- Decca 475145 Germany 

Disc title - Dvorak Piano Q'tet Op81 

Track ï Scherzo 

Composer  - Antonin Dvorak 

Orchestra - Takacs Quartet A Haefluger 

Soloist   - Andreas Haefluger 

Disc label- Decca England 289466197 

Disc title - String Qtets - Svnir Florence 

Track - Florence (4) Allegro vivace 

Composer  - Peter Ilyich Tchaikovsky 

Orchestra - Borodin Quartet 

Disc label- Teldec4509 90422 Germany 

mailto:sydneyaudioclub@optusnet.com.au
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Disc title - Male Voices of Bulgaria 

Track ï Panychida 

Composer - Traditional (Anon) 

Orchestra - Male Voices of Bulgaria 

Soloist   - Dir. Marcel Verhoeff: Bass Ivan Pe 

Disc label- Koch Schwann 31489 Austria 

John Played: Bach Concerto for Keyboard and 

Orchestra BWV.1055 played by Andrei Gavrilov and 

the Academy of St.Martin-in-the-Fields on EMI. 

Beethoven Piano Concerto No 3 played by Mikhail 

Pletnev and the Russian National Orchestra. 

Larry played Mahler Symphony No 2 ï conclusion. 

Regards to all 

Keith Morris 

Rock/Pop/Electronic Music SIG ï Convenor: John 

Vandyke 

The first meeting of the Rock/Pop/Electronic Music 

SIG was held at Suhendranôs place. Suhendranôs 

system is in fine voice at present, and Suhendran and 

his family were very welcoming and hospitable ï 

thanks very much for a great evening..  

The theme for the meeting was broadly seventies 

music, so we started off with Stairway to Heaven 

(what else!). The music was varied and of high quality, 

with many tracks that we had not heard for a long time. 

Some attendees ventured the viewpoint that some of 

the music might better have stayed in the 70ôs vault, 

but this was after several red wines/beers, and the 

banter was very good natured.  

It was rather amazing that three of the SIG attendees 

had been at the last (and only) Led Zeppelin concert at 

the Sydney Showground on February 27
th
 1972. Some 

of us even remembered parts of the gig (it was the 

seventies, OK). 

Reminiscences aside, I think that everyone had an 

enjoyable evening ï thanks to all those who came and 

made it a success - a great kick off for the SIG.  

Since the first meeting, the list of people interested in 

the SIG has grown. I have canvassed the members 

about timing for future meetings, and about the themes 

that we might focus on. Here is a list of the future 

meeting dates, and the themes that we have identified 

for each: 

Á 16th February 2008 - Theme: Stuff you should 

have heard but probably haven't. 

Á 15th March 2008 - Theme: Favourite 

Guitarists  

Á 19th April 2008 - Theme: British Artists  

Á 17th May 2008 - Theme: The 80's  

Á 21st June 2008 - Theme: Progressive Rock  

Á 19th July 2008 - Theme: Soul and R&B  

Á 16th August 2008 - Theme: European Artists  

Á 20th September 2008 - Theme: Favourite Male 

singer/songwriters  

Á 18th October 2008 ï Theme: Jazz/Funk 

Crossover  

Á 15th November 2008 - Theme: The Nougthties 

- new music 

In addition, we are planning a special SIG meeting in 

January 2009 focused on Australian music and artists.  

To join the SIG mailing list, drop me an email at 

sydneyaudioclub@optusnet.com.au.  

See you at the next meeting. 

John Vandyke 

 

 

 

mailto:sydneyaudioclub@optusnet.com.au
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 Meeting Report ï August 2007 

The second meeting of the Sydney Audio Club took 

place on Sunday, 5 August 2007 at the Clubôs Dence 

Park community hall meeting place. 

Due to a last minute hitch with the planned equipment 

demonstration, Club member Ian Reid kindly 

volunteered his equipment (speakers, amp/preamp) to 

fill the void however a blown power amp fuse etc on 

Ianôs Luxman amp/preamp on set-up required fast 

footwork by several members to have alternative 

equipment ready for the 2:00 pm sharp start time. 

The equipment on the day finally consisted of: 

Á Linear Design 5000 speakers (courtesy of Ian 

Reid) 

Á Luxman CX-100 Stereo Preamp with Audio 

Alchemyôs DAC-in-the-box (courtesy of 

David Cooper) 

Á Pioneer PD-91 CD player (courtesy of David 

Cooper) 

Á Audio Research Classic 60 valve amp 

(courtesy of Andre Desjardins) 

John McEvoy ably selected and presented the wide 

range of music CDôs used to audition the system 

including at least one memberôs request for a specific 

CD and track on the day. 

While it is normal and essential for an audio club to 

have members with varying music preferences, it is not 

always easy to strike the right balance when 

auditioning equipment however I believe the mix, as 

for the inaugural meeting, would have catered for all 

interest groups.  Personally, while I may find certain 

types of music less appealing, I enjoy listening to such 

music when played through a system capable of 

approaching live performance status. 

Ian introduced the audition of his 3-way speakers and 

advised that he purchased them in 1980 and that they 

were ñreconditionedò in 1993.  The original Linear 

Design bass speaker is 15ò diameter however the 

cross-over, mid range and high frequency units have 

been changed with the latter in particular being of 

Jaycar origin. 

Having heard the relatively diminutive but modern 2-

way design Kharma Ceramique 3.2fe speakers perform 

well yet struggle with the size/volume of the audition 

room at the inaugural meeting, I was looking forward 

to hearing the room acoustics when subjected to 

considerably more air movement from a pair of 15ò 

diameter bass speakers. 

 

While, like no doubt many club members, I have had a 

long involvement with hi-fi equipment, it is only over 

the last couple of years that I have got back to a more 

active interest in music to say nothing of recent 

financial outlays on various items of new sound 

equipment and the reconditioning of existing speaker 

equipment.  Accordingly, while the opinions expressed 

in this review are mine and therefore influenced by my 

hi-fi óheritageô and current hearing frequency range, 

they may not coincide with those of other members. 

 

I found the overall system to be competent and free 

from any noticeable distortion at the various sound 

levels used and over the wide range of music played. 

The speakers handled all music with the same level of 

competency whether from organ (Toccata & Fugue in 

D  Minor), trumpet (ñTrumpet Worksò, Sergei 

Nakarjakov), piano (ñThe Piano Albumò, Stephen 

Hough) or vocal (ñThe Idea of Northò, Light 

Archaepella Singers). 

While, subject to contradiction by others, I have no 

reason to believe that the sound of the speakers was 

compromised by the CD source, preamp or power 
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amp, I could not help but compare the sound to my 

middle of the road system (particularly when the first 

track played, ñEye in the Skyò, Alan Parsons, was one 

with which I am very familiar) and found it somewhat 

lacking. 

I am very familiar with the variation in performance 

obtained from a hi-fi system due to the quality of the 

CD pressing however I have had little experience in 

comparing how a system sounds when played in a 

home environment as compared with a small hall 

environment as was the case for this audition. 

While my notes on the day included- 

Å Good stereo imagining (ñThe Music Manò, 

Rivercity Boys Band) 

Å Realistic and well defined instruments (ñGetz 

Meets Mulligan in Hi-Fiò) 

Å Realistic piano (ñTalkin Soul Foodò album, 

Matt Baker) 

Å Good sound stage (ñSalute to Percy Grangerò, 

Ambrosian Singers), 

I felt a little short-changed by the laid back sound of 

the wire brushed symbols (ñGetz Meets Mulligan in 

Hi-Fiò) and found the AC/DC album track played, 

ñItôs a long way to the topò, as being on the raucous 

side.  It is likely that this later opinion was due in part 

to an apparent lack of bass presence from that which I 

would have expected to be on the AC/DC album. 

The perceived lack of bass within the audition room, in 

my opinion, was akin to the speakers being out of 

phase.  I also conclude that the laid back sound of the 

symbols and the lack of sibilance as being a 

characteristic of the mid-range, high-frequency speaker 

combination. 

While I failed as a reviewer to solicit opinions from 

many members/attendees after the audition, those that I 

did also felt the overall sound to be somewhat lacking. 

Despite some of my foregoing comments, it was 

genuinely an enjoyable afternoon of a wide cross-

section of music and musical styles. 

On behalf of all present at the meeting, I sincerely 

thank Ian, David and Andres for offering and bringing 

their equipment for the enjoyment of others and for 

John McEvoyôs considerable effort in selecting the 

numerous albums/tracks to cater for all music tastes 

and at the same time allow a critical assessment of the 

auditioned systemôs capabilities. 

I am certainly looking forward to the next meeting 

(September) and I hope to see you all again for another 

great afternoon of music, discussions on equipment 

and camaraderie. 

John Fisher 

 

Music Playlist August 2007 

Introduction and first selection by Ian Reid: 

Eric Woolfson ï Alan Parsons óEye in the Skyô from 

ñEye in the Skyò performed by The Alan Parsons 

Project. Arista ARCD 8033. Recorded Abbey Road 

Studios London 1983. Produced and Engineered by 

Alan Parsons. 

J S Bach ñToccata and Fugue in D Minor, BWV 565ò 

Michael Murray Organ at First Congregational Church 

Los Angeles DDD. Telarc CD-80088 Japanese 

pressing. Recorded in the church May 20 1983. 

Produced and Engineered: Robert Woods. Best Hi-Fi 

recording of this work demonstration quality. 

Meredith Wilson óSeventy-Six Trombonesô from ñThe 

Music Manò Broadway Cast Recording. Robert 

Preston. . Angel ZDM 7 64663 Recorded December 

1957. Producer: Dick Jones. Remastering: Robert 

Norberg. ADD US pressing. 

Harold Arland ï Ted Koehler óLetôs Fall in Loveô from 

ñGetz Meets Mulligan in Hi-Fiò Gerry Mulligan and 

Stan Getz saxophones. Verve DCC Jazz GZS 1074. 

Recorded in Los Angeles, 1957. Producer: Norman 

Granz. Engineer: Val Valentin. Digital remastering by 

Jim Steve Hoffman. US Gold pressing. Legendary jazz 

producer with a demonstration monaural acoustic. 

J S Bach óLargoô and óPrestoô from ñKeyboard 

Concerto in F major BWV 1056ò Andrei Gavrilov 

piano, John Constable harpsichord, Neville mariner 

conducting Academy of St.Martin-in-theFields. EMI 

CDD 7 64055 2. Recorded Abbey Road Studios 

London 1986. Producer: John Fraser. Engineers: Mark 
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Vigars & Stuart Eltham. DDD. Netherlands pressing. 

Highly recommended versions. 

Percy Grainger óShenandoahô from ñSalute to Percy 

Graingerò John Shirley-Quirk, Linden Singers Johnny 

Green conducted by Steuart Bedford. Decca 425 159-

2. Recorded at the Maltings, Snape, 1972. Producer: 

Ray Minshull. Engineer: Kenneth Wilkinson. ADD. 

Decca 425 159-2. West German pressing. 

Demonstration acoustic from this legendary team. 

Charles V Stanford óThe Blue Birdô from ñBlue Birdò 

Edward Burrowes, Boys Air Choir. Justin Time JTR 

8486-2. Recorded in Air Studios, London, 2000. 

Producer: Ryoji Oba. Engineer Steve Orchard. DDD. 

Canadian pressing. Available locally from Didgeridoo 

http://www.didgerecords.com/ 

Jean-Baptiste Arban ó The Carnival of Veniceô from 

ñTrumpet Worksò Sergei Nakariakov trumpet, 

Alexander Markovich piano. Teldec 9031-77705-2. 

Recorded in Teldec Studio Berlin 1992. Producer: 

Friedemann Engelbrecht. Engineer: Eberhard Sengpiel. 

DDD. German pressing. Performances to marvel at in 

a wonderful soundstage. 

Selections by Gary Stavrou: 

Aram Khachaturian óWaltzô and óGallopô from 

ñMasqeradeò Loris Tjeknavorian conducting Armenian 

Philharmonic Orchestra. ASV DCA 773. 

Giacomo Puccini óE lucevan le stellaô from ñToscaò 

sung by Mario Lanza. DLP 2002. 

Ludwig van Beethoven óAdagioô from ñSymphony No. 

5 in C minor Op.67ò Sergiu Celibidache conducting 

Munich Philharmonic. EMI D50825 

óMas Que Nadaô sung by The Idea of North. Mag 9 

329699 000421 

Intermission: 

Young ï Young ï Scott óItôs a Long Way to the Top 

(If You Wanna Rock ónô Roll)ô from ñTNTò performed 

by AC/DC. EMI CDP 746272 2. Recorded Albert 

Studios, Sydney 1975. Producers: Vanda and Young. 

Japanese pressing. 

Larry Henley ï Jeff Silbar óWind Beneath My Wingsô 

from ñBeachesò original soundtrack recording. Bette 

Midler. Atlantic 781 933-2. Recorded 1988 by Jack 

Joseph Puig & Joey Wolpert. German pressing. 

Mercer ï Arlan óAny Place I Hang My Hat is Homeô 

from ñBorn on a Fridayò Cleo Laine with John 

Dankworth conducting. RCA Victor 09026-61662-2. 

Recorded Air Studios 1975. Producer: George Martin. 

Engineer: John Rollo. ADD. US pressing. George 

Martin did a lot more than produce the Beatles. 

 

 

Peter Allen ï Carole Bayer Sager óQuiet Please, 

Thereôs A Lady On Stageô from ñThe Very Best of 

Peter Allen The Boy From Down Underò Peter Allen 

piano. 1976. A&M B0001834-02. Producer: Joel Dorn. 

96k/24-bit remastering by Erick Labson Hollywood 

2004 ADD. US pressing. Warning ï do not get the 

local version. 

Richard Rogers (arranged Stephen Hough) óMy 

Favourite Thingsô from ñThe Piano Albumò Stephen 

Hough. Virgin Classics VC 7 90732-2. Recorded 

Theresa Kaufmann Concert Hall New York 1986. 

Producer and Engineer: Craig Dorey. West German 

pressing. Virtuoso performances in a demonstration 

acoustic. 

Andrew Farriss ï Michael Hutchence óNever Tear Us 

Apartô from Kickò performed by INXS. Atlantic R2 

78204. Recorded in Rhinoceros Studios, Sydney 1987. 

Producer: Chris Thomas. Engineer: David Nicholas. 
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Mixed by Bob Clearmountain. US pressing with bonus 

tracks ï worth the import. 

John Williams óHedwigôs Theme from Harry Potterô 

from ñEpicsò Erich Kunzel conducting Cincinnati Pops 

Orchestra. Telarc CD-80600. Recorded in Music Hall 

Cincinnati Ohio 1999. Producer: Robert Woods. 

Engineer: Michael Bishop. Direct Stream Digital 

sampling at 2.8224 mHz. DDD US pressing. A disc to 

show off your system. 

Giacomo Puccini óChe Gelida Maninaô from ñLa 

Bohemeò Luciano Pavarotti, Herbert von Karajan 

conducting the Berlin Philharmonic Orchestra. Decca 

421 049-2. Recorded Jesus-Christus-Kirche, Berlin 

1972. Producers: Ray Minshull, James Mallinson. 

Engineers: Gordon Parry, James Lock, Colin 

Moorfoot. ADD  

Norman Gimbel ï Charles Fox óKilling Me Softly 

With His Songô from ñKilling Me Softlyò Roberta 

Flack. Atlantic 250 021. Recorded Atlantic recording 

Studios, New York 1973. Producer: Joel Dorn. 

Recording and re-mix Engineer: Gene Paul. Digital 

remastering: Barry Diament Atlantic Studios. Atlantic 

250 021 West German pressing. 

Ryan Adams óLa Cienega Just Smiledô from ñRyan 

Adams Goldò. Ryan Adams vocal and guitar. Lost 

Highway UMG Recordings 170 235-2. Recorded 

Sunset Sound Factory 2001. Produced, Engineered and 

Mixed by Ethan Johns. EU pressing. 

J S Bach óGigueô from ñFrench Suite No 5 in G BWV 

816ò Andrei Gavrilov piano. EMI CDD 7 64293 2. 

Recorded Abbey Road Studios London 1984. 

Producer: John Fraser. Engineer: Mark Vigars. DDD. 

Netherlands pressing. My favourite version. 

Richard Rogers óIf I Loved Youô and óYouôll Never 

Walk Aloneô from ñCarouselò film soundtrack. 

Gordon MacRae and Shirley Jones, Alfred Newman 

conducting studio orchestra. Capitol CDP 7 46635 2. 

Recorded in Hollywood 1956. Remastered Larry 

Walsh at Capitol Recording Studios. AAD Glorious 

tunes to sing in you head as the car takes you home. 

Twenty-seven tracks in all ï gee Dave only eleven of 

them ñclassicalò ï well within our demographic of the 

members interests. As predicted, some tracks scored 

well on the óbest trackô and óworst trackô from the 

members' feedback forms. I hope everyone heard at 

least one track that they thought was really good. Until 

next time. 

John McEvoy 

 

 

 Marooned in Space 

Have you ever been marooned in space? Itôs hard to 

imagine. The early 70ôs is about as close as I can 

come. I suppose a life review would be unavoidable so 

the music that would be along for the ride would have 

to fill up memory lane. Compilation discs made from 

my collection would ease the squeeze on variety 0 

discs would impose. Yeah, thatôs the ticket! 

I was force fed on Classical growinô up; Dad was a 

radio announcer. By 8, I was chortling along in the 

church choir so my first selection would be my 

religious classical compilation.  It has Joseô Carrerasô 

Kyrie from Missa Criola  (Phillips 446 976-2), a few 

selections from both Missa Tango, a unique 

interpretation featuring Anna Maria Martinez and 

Placido Domingo, a few more from Rutterôs Requiem 

(Reference Recordings cd57), among others.  

By the late 50ôs, Perry Como, Doris Day and Patti 

Page were being passed on the Pop charts by Elvis, 

Little Richard, Buddy Holly; you get it. Dad was 

thinkingô about his future sales manager job at the 

station and I was practicing my rebel yell.  Darned if 

Chuck Berryôs ñNo Particular Place To Goò doesnôt 

sound good, even today. Add the oldies compilation to 

the list. A few years later came the rocket radio. Attach 
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the thing to the radio and voila!, the New York stations 

came wafting along the waves all the way to Nova 

Scotia.  

 

Hello Doo Wop and hot, sweaty memories of me and 

the girls attempting to fuse our back bones on the 

dance floor. Good memories those! I especially like 

covers by Cliff Richard, (Daddyôs Home To Stay) and 

Ronnie Millsapôs (Lost In the Fifties). THE DOO 

WOP COLLECTION IS ON THE LIST! 

I had my own bands by the early 60ôs. We played 

mostly rock and Jazz and we were terrible but there 

were always ladies waiting ótil the dance or concert 

was over so we put up with it until uni put us out of 

our misery. I got my choral fix from the smooth soul 

harmonies coming out of Detroit, Chicago and Philly . 

Take the Chilites for tight harmonies, Levi Stubbs for 

the most soulful leads, Isaac Hayes for night at home 

with the ladies. My soul compilation is on the list!  If I 

had to take just one album; how about Marvin Gayeôs  

ñWhatôs Going Onò or Arethaôs MoFi double (MoFi 

623) ñLady Soul/Aretha Nowò She doesnôt go from 

one note to another, she glides to them! Down right 

funky yôall. I donôt know how I left out Brother Ray. 

By the time Vancouver was home, the Beatles and 

Stones had worn out their welcome but Dusty was 

keeping the British thing alive. ñDusty in Memphisò?  

Nope, Iôm takinô ñDusty Sings Classic Soulò(Spectrum 

Music 544979). Next stop was Texas, a brewery of 

musical talent for sure. Heads up, you classical snobs, 

here comes the knockout punch. Iôm taking my 

COUNTRY COMPILATION! 

I can hear the @#$%$*!! now!  Thereôs Charley 

Richôs futility in ñMy Elusive Dreamsò, a rather 

convincing look at Alcoholism in George Jonesô 

ñTennessee Whiskyò and Mary Chapin Carpenterôs 

compelling look at death row in ñA Dream Like thisò 

and several other audiophile wreckers in there. 

For the few readers still here, next stop was New 

Orleans with itôs fantastic music scene. Home of Jazz 

and Zydeco and itôs instantly recognizable R&B and 

funk grooves; whatôs not to like. Iôm taking Doctor 

Johnôs MoFi (#619) for itôs Mardi Gras memories and 

get down Nôawlins sound. If any of you lived there, 

you would understand. Oh, Iôm taking some jazz too. 

So much to choose from; Coltrane, Quebec, Sassy, 

Miles. Nah Iôm going light with Peggy Leeôs 

ñBewitching Leeò. Luv the mastering job by Steve 

Hoffman. 

No sheôs not from N.O. So sue me!! 

Whoops, the shipôs on board computer tells me Iôm 

soon going to be breathinô nothing but those gourmet 

meals they gave me so I better get moving. Hmmm. I 

guess I will get a taste of my Nova Scotia roots and 

take along Natalie Macmastersô  ñIn My Handsò 

(Rounder SACD 11661-7025-6). There was a lot of 

Celtic fiddle going around the joint back then.  And 

now for the grand exit. The last disc is my most played 

classical one, Verdiôs Requiem (Shaw, ASO, Telarc 

CD80152).  A pretty good way to glide into the next 

life donôt ya think? 

Adios 

Andre Desjardins 
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 Meeting Report ï September 2007 

 

When the committee was first planning the meetings 

for the club we discussed a potential wish list of 

equipment that we would like the opportunity to hear 

at a meeting. I said that I had recently heard the new 

QUAD 2905 Electrostatics at Electronic Enterprises So 

it was agreed that I would approach Mick at Electronic 

Enterprises and grovel, whimper and whine like the 

best 4 year old can and even stamp my feet. 

Fortunately Mick was agreeable and I was impressed 

with his generosity and promptness of reply. 

So John McEvoy agreed a date with Mick and 

September the 2nd was the date to be. 

I have been in love with the QUAD ESL 57 and have 

even had 2 pairs over the period of 1977 to 1983. The 

ESL 57 came complete with cabinets containing 

QUAD 22 pre, a pair of II power amps, FM 2, AM 2 

Garrard 301, 12ò SME Decca FFSS IV and Revox reel 

to reel tape recorder. The other had Thorens TD 124 

SME 12ò with Decca FFSS 2 and Ferrograph reel to 

reel. 

So I feel confident in my love for the vintage QUADS. 

Trouble is that in the early 1980ôs I worked in Hi-Fi 

retail in Leicester and sold the ESL 63, which I did not 

consider to be preferable to the 57ôs. Also the 988 and 

989 I did not feel preferable to the 57ôs let alone the 

Stacked 57ôs a friend of mine in Leicester used to 

make. They were absolutely stunning and I would have 

loved to have a pair but money (or the lack of  it) spoilt 

that ambition. 

Anyway so after my brief listen of the 2905 I felt that 

at long last QUAD had achieved the impossible and 

built a speaker better than the 57 and even stacked 

57ôs. 

So to the meeting and the QUAD valve system. 

We started to set up the system at 10.00 am on the 

Sunday and about an hour later we had it up and 

running. 

Initial impressions were very good but the sound could 

be a little harsh and edgy, especially on certain types 

of music. So we set about moving the speakers around 

to try and get the best sound balance in the room. 

Mick was happy and went off to celebrate his fatherôs 

day with his family. So while the cat is away the mice 

played a bit more with the set up and moved the 

speakers closer together and fired more straight down 

the room. This sorted out the image and sense of scale. 

The speakers were then made to stand vertical as 

opposed to leaning back a few degrees - this sorted out 

the treble balance and treble dynamics. Adam Hutnik 

then did his stuff with his room treatments and we 

were then agreed that we had a really good sound 

balance with greater bass extension and bass power 

(and excellent articulation to boot). 

All of this took a further 2 hours. So in all it took 3 

hours to achieve the sound that you hopefully enjoyed 

at the meeting. 

 

Setting up dipolar loudspeakers in a large shallow 

room, which we did not know, proved to be a real 

challenge and led to much discussion and debate. If the 
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audience was not so large I would have placed the 

speakers just under a 1/3 down the length of the room, 

but this was not possible if we wanted to have an 

audience of about 30. So the speakers were where they 

were and that was that. 

So to the meeting and how did the system sound with 

30 souls present? 

 

Pretty damned fine in my opinion and certainly well 

worth the effort expended by those who were involved 

in the set up. 

The bass as I have said was well extended with 

excellent articulation - stopping and starting rapidly 

with little overhang. There was good weight on double 

bass and bass guitars, and bass drums were fast and 

dynamic. Vocals showed the mids to be wonderful 

with excellent diction, which again showed the speed 

of the system, certainly the reproduction of fat ladies, 

singing in dead languages was fabulous and I could 

hear all the words I did not understand. Yep I hate 

OPERA with a vengeance (even when it sounds great).  

The top end was very natural with speed and little or 

no sibilance, sometime earlier in the day there had 

been an edginess and sibilance in the top end. But after 

our efforts this was resolved and that led to the 

wonderful overall sound of the system. 

There was great depth to the image on many of the 

CDôs played, especially my favourite Marimba CD. 

Here we had depth, height and width and you could 

almost see the percussionist when you closed your 

eyes. The dynamics were superb. I love that CD and I 

really must get around to buying it. John McEvoy must 

be sick of lending it to me. 

One of the strange things that the dipolar loudspeaker 

does is the sound level does not seem to tail off as you 

move down the length of the room and the speakers 

sounded at their best at the back of the room, so I spent 

most of my listening time at the back of the room. 

Dire Straits (real Music composed after 1800) sounded 

fabulous with a great sense of timing, and the vocals 

were very clear. The bass guitar had weight and depth 

to it, which made this CD very enjoyable to listen too. 

The helicopter on the WALL by pink Floyd was 

wonderfully real and sounded like it was moving 

around the room. Not my favourite Floyd album but 

the helicopter is wonderful. 

So to the $13,000.00 dollar question - would I buy the 

system? 

Well as I am broke and have no spare money this is not 

a question I can consider at this time, but in the bizarre 

world of value for money in Hi-Fi I consider the 2905 

represent fabulous value for money in current 

loudspeaker technology terms. There are very many 

dynamic loudspeakers at this price which are nowhere 

near the overall performance of the 2905, and even 

some much more expensive which do not offer that 

level of performance. 

 

So what of the rest of the system? The CD player was 

intriguing and almost as much fun to use as my SONY 

SACD player with its several seconds reading the cd 

and wondering what to do next. Sound quality was 

excellent and the rest of the system reproduced this. 

The QUAD pre and powers did a great job and I 

considered that 40w was sufficient for the speakers, 

especially as QUAD electrostatics have clamps on 

them to stop them being over driven by big amps. The 

speakers do not distort until you go too far hence the 

clamp to protect the panels. I enjoyed the amps, but 

then again I have amps by the same designer so I 

suppose I have a bias. 

The cables were intriguing and I have used copper tube 

and silver solid core as interconnect and also used 


