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> Presidents Report

As we start the New Year for 2008 it is time to pause
and reflect and also look ahead.

We nawv havenearly 40financial members with
another 6 or so who have applied to join and been
accepted, but who have not yet finalised with their
Afdueso.

Feedback from ouirst half dozen meetings has been
very positive and the committee is keen to listen to
your ideas and move forward. Thanks to our SIG
(Special Interest Group) Gurdinator John Vandyke
the Rock and Classical SIGs have both held their Planning for the new Web site istiand and as you
inaugural meetings with enthusiastic attendance. can see our new logo has been chosen by members at
the February 2008 meeting (thanks to Albert Lun,

Keith Morris and John Vandyke for submitting design
ideas).

After thefirst issue, the Feedback Bulletin will now be
produced by John Vandyke on a monthly basis
starting with this bumper issue to kick off 2008
small community like ours is only as good as the input ~ We are nowneedto actively recruit new members to
from our members. Please do not wait to be asked, but r eac h o ur df every hembeadharestheirs 6 .

offer yourhelp to John with articles amdgular enjoyment and enthusiasm for our club by bringing
columns. He can be best contacted at along a friend to join up we will head into 2008 with a
sydneyaudioclub@optusnet.com.au very secure future.

On the social side, our end of year dinner was well Lastly, | would like to thank the Committee: John
attended and thanks go to Walter Hui for providing the ~ Vandyke, Keith Morris, David Cooper, John Fisher
venue and the food’ hanksto Gary Stavrou, many (and previously Eddie Lee) for their continued

members have attended the Balmain Sinfonia Concerts enthusiasm and hard work behind the scenes which

to listen to music in live performances. | believe thisis  makes for good meetings and happy members.

a very important activity in order to keep our ears John McEvo¥
e reaftl

itunedo to the sound of t h i nstruments we ar e

trying to reproducat home. | would like to see more President, Sydney Audio Club Inc.
and varied social functions throughout this year.
Sadly for us, Eddie Lee has tendered his resignaton ~ INSIDE THIS ISSUE

from the Committee for personal reasons. Without

Eddi e6s drive and vast netZwo$iGNet t he C38y HettatohelEditor n o t
functioning ast is. Thank you for your work for the
Committee and we look forward to your continued

I nput and advice as an fio r7d i I\Wal%opleXiQSpaEge mi}c’)e "'Member Profile

Looking to the future, the Committeeedsa couple of
interested people to join the montlalyb planning

4 August 2007 Meeting 20  Nov 2007 Meeting

9 Sept 2007 Meeting 25  Jan 2008 Meeting

mee_ti_ngs_. Enthusiasfor the Club is the main _ 13 Kraftwerk Review 27 Corporate Supporters
gualification, so please contact one of the Committee

members and ask how you can help. 14 Oct 2007 Meeting 28  Upcoming Events
There is good support from ti#-Fi industry for new 16  Feed Forward 28 vYour Commitice

products to demonstrate at our monthly meetings.
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B> SIG.Net A Your official meetings a
insurance, and by our statement of objectives,
By John Vandyke values and principles
A regular column dedicated to the activities of Special A you can also contribute to the playlists at
Interest Groups in the Sydney Audio Club. subsequent full club meetings
SlIGnificant Events So please consider becoming aenor of a SIG, and

Since the last Newsl et t er ,Shafingyourgnthgsingm withhoiher mgmpersojthei n t
gear with inaugural meetings of the Classical SIG and  Club. If you would like to nominate as a convenor, or

the Rock/Pop/Electronic Music Gl would like more information, or to discuss SIG related

] ) ) i ssues, pl ease contact me
The SIG;s are taking different approaches depending gy dneyaudioclub@optusnet.com.Xiou can also
on the_ interests of the_ participants, _but they share a nominate whether you would like to join any of the
commitment to providing opportunities f_c_)r membersto 5| r e ad y established SI Gos
explore particular areas of musical orfHiinterest.
Judgmg by the information you pro\dd us on your Classical Music SIG Convenor: Keith Morris

membership forms, there are a number of other areas  The inauguratlassical special interest grougas feld
of shared interest that could form the basis for a SIG, on Friday 26th October 20C

especially: Balmain. Those taking part were John McEvoy, Larry
A Classic/Vintag&/alve Hi-Fi Turnbull, Gary Stavrou, Peter Wu & Myself. A merry

i ) time was had by all partaking of the music (see below)
A Analogue/Vinyl and red wine of presentable quality anguatity.

A Jazz/Blues Thanks to those whom were able to attend.

SI Go6s can take a number o fpsdib fiRiloent for ms. I n
common, each SIG hasconvenor who will ensure Track- Mir it so wunderbar

that the SIG meets regularly and reports its activities 0 composer- Beethoven
the membership. The convenor does not usually host  orchestra Staatskapelle Dresden: Haitink

all of the SIG meetings, nor does he or she write up Soloist - Norman: Coburn: Moll: Blochwitz
those meetings for the Newsletter. But the convenor Disc labet Philips 426308 Germany
does have ammportant role in ensuring that the SIG o
meets regularlypgreferably at least quarterly, ideally Disc title- Spartacus
monthly). Tracki Adagio
~ _ Composer Aram Khachaturian
SI Gos can operate i n a nunmpRkiraViknndPhihdmsohi€ Nt ways. So
SI Gé6s work on a fAby invit ahdist KachBu@isa S where the
members of the SIG are often a small group who Disc label Decca 2894603152 Germany
choose to meet because that have a very particular o _
viewpoint or interest and want to share this with Disc title - Leopold Stokowski 19652
kindred spirits. Other S| dmek-Fiebid 6th moveggngréfinale 0 a1 | com
although because SIG meetings most often happenin ~ Composer Igor Fyodorovich Streinsky
member ds homes, number s wiOrchestg{andomSymphony i mi t ed .
) Disc label Decca 475145 Germany .

The main advantages of partl_C|8at|_ng in formal SI GO
are: Disc title- Dvorak Piano Q'tet Op81
; . Tracki Scherzo
A You get to meet with other members who share Composer- Antonin Dvorak

your specific interests in a more informal, social Orchestra Takacs Quartet A Haefluger

setting Soloist - Andreas Haefluger
A Your gettogethers are supported and promoted by  Disc labet Decca England 289466197

the Club Disc title - String Qtets Svnir Florence
A The club can help to promote youtdrests to the Track- Florence (4) Allegro vivace

members at large Composer- Peter llyich Tchaikovsky

Orchestra Borodin Quartet
Disc label Teldec4509 90422 Germany

_______________________________________________________________________________________________________________________]
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Disc title- Male Voices of Bulgaria A 19th April 2008- Theme: British Artists
Tracki Panychida A . .
Composer Traditional(Anon) A 17th May 2008 Theme: The 80's
Orchestra Male Voices of Bulgaria A 21st June 2008Theme: Progressive Rock
Soloist - Dir. Marcel Verhoeff: Bass Ivan Pe A 19th July 2008 Theme: Soul and R&B
Disc labetl Koch Schwann 31489 Austria A 16th August 2008 Theme: European Artists
John Played: Bach Concerto for Keyboard and A 20th September 2008Theme: Favourite Male
Orchestra BWV.1055 played by Andrei Gavrilov and singer/songwriters
the Academy of St.Martiin-the-Fields on EMI. A 18th October 2008 Theme: Jazz/Funk
Beethoven Piano Concerto No 3 played by Mikhail Crossover
Pletnev and the Russian National Orchestra. A 15th November 2008Theme: The Nougthties
Larry played Mahler Symphony Noi2conclusion. - new music
Regards to all In addition, we are plammg a special SIG meeting in
. . January 2009 focused on Australian music and artists.
Keith Morris
. : . _ To join the SIG mailing list, drop me an email at
\Ijgglé;izp/Electromc MusiSIGT Convenor:John svdnevaudioclub@optusnet.com.au

The first meeting othe Rock/Pop/Electronic Music See you at the next meeting.

SI' G was held at Suhendrandseinyandgke e. Suhendranods
system is in fine voice at present, and Suhendran and

his family were very welcoming and hospitable

thanks very much for a great evening..

The theme for the meeting was brgaséventies

music, so we started off with Stairway to Heaven
(what else!). The music was varied and of high quality,
with many tracks that we had not heard for a long time.
Some attendees ventured the viewpoint that some of
the music might betterhavestag i n t he 7008
but this was after several red wines/beers, and the
banter was very good natured.

It was rather amazing that three of the SIG attendees
had been at the last (and only) Led Zeppelin concert at
the Sydney Showground on February’ 2972. Some

of us even remembered parts of the gig (it was the
seventies, OK).

Reminiscences aside, | think that everyone had an
enjoyable evening thanks to all those who came and
made it a success great kick off for the SIG.

Since the first meetinghé list of people interested in

the SIG has grown. | have canvassed the members
about timing for future meetings, and about the themes
that we might focus on. Here is a list of the future
meeting dates, and the themes that we have identified
for each:

A 16thFebruary 2008 Theme: Stuff you should
have heard but probably haven't.

A 15th March 2008 Theme: Favourite

Guitarists
.|
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B Meeting Reporti August 2007

The second meeting of the Sydney Audio Club took
pl ace on Sunday, 5 August
Park community hall meeting place.

Due to a last minute hitch with the planned equipment
demonstration, Club membkmn Reid kindly

volunteered his equipment (speakers, amp/preamp) to
fill the void however a blown power amp fuse etc on

l ands Luxman auppeuradést mp o
footwork by several members to have alternative
equipment ready for the 2:00 pm shatgrstime.

The equipment on the day finally consisted of:

A Linear Design 5000 speakersictesy of lan
Reid)

Luxman CX100 Stereo Preamp with Audio
Al ¢ h e my-tingheldA(@urtesy of
David Cooper)

A

A Pioneer PE91 CD player (ourtesy of David

Cooper)

A Audio Research Classic 60 valve amp

(courtesy of Andre Desjardins)

John McEvoy ably selected and presented the wide
range of music CDO0s used
including at | east one me
CD and track on the day.

While it is norm&and essential for an audio club to
have members with varying music preferences, it is not
always easy to strike the right balance when
auditioning equipment however | believe the mix, as
for the inaugural meeting, would have catered for all
interest grops. Personally, while | may find certain
types of music less appealing, | enjoy listening to such
music when played through a system capable of
approaching live performance status.

lan introduced the audition of hisv@ay speakers and
advised that he punased them in 1980 and that they
were Areconditionedo in
Design bass speaker is
crossover, mid range and high frequency units have
been changed with the latter in particular being of
Jaycar origin.

15

Having heard the relatively diminutive but modemn 2
way design Kharma Ceramique 3.2fe speakers perform
well yet struggle with the size/volume of the audition
room at the inaugural meeting, | was looking forward

to hearing the room acoustics when subjected to
consi derably more air move
diameter bass speakers.

While, like no doubt many club members, | have had a
long involvement with hfi equipment, it is only over

the (i€t doupke bf ydar® that Ihhve dodback 10 & matee
active interest imusic to say nothing of recent

financial outlays on various items of new sound
equipment and the reconditioning of existing speaker
equipment. Accordingly, while the opinions expressed

in this review are mine and therefore influenced by my
fi-fg o0 h0eraintdagceur rent hearin

they may not coincide with those of other members.

d the oye aII system to be ¢ tent and fr
4@ a]ny nﬁ;ug((eI able dlétg]rtbméia{é grlo ﬁ‘ % ar
qe els used'and over the Wide ran ge & of mu5|c p ayed

The spakers handled all music with the same level of
competency whether from organ (Tetzx& Fugue in

D Mi nor), trumpet (ATr umg
Nakarjakov), piano (fAThe F
Hough) or vocal (AThe | dec

Archaepella Singers).

While, subject to contradiction by others, | have no
meason to helieverthatahe poand of the dpeakers was
compromised by the CD source, preamp or power
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amp, | could not help but compare the sound to my
middle of the road system (particularly when the first
trackply ed, imEyde Skyo, Al an
with which | am very familiar) and found it somewhat
lacking.

| am very familiar with the variation in performance
obtained from a ki system due to the quality of the
CD pressing however | have hatllé experience in
comparing how a system sounds when played in a
home environment as compared with a small hall
environment as was the case for this audition.

While my notes on the day included

A Good stereo imagining
Rivercity Boys Band)

A Realistic and well def
Meets Mulligan in HiF i 0 )

A Real i stic piano
Matt Baker)

A Good sound stage (fASal
Ambrosian Singers),

| felt a little shortchanged by the laid back sound of
thewie brushed symbol s
Hi-Fi 6) and found the
Ailtés a |l ong way to the
side. Itis likely that this later opinion was due in part
to an apparent lack of bass presence from thathathic
would have expected to be on the AC/DC album.

The perceived lack of bass within the audition room, in
my opinion, was akin to the speakers being out of
phase. | also conclude that the laid back sound of the
symbols and the lack of sibilance as being a
characteristic of the micange, highfrequency speaker
combination.

While | failed as a reviewer to solicit opinions from
many members/attendees after the audition, those that |
did also felt the overall sound to be somewhat lacking.

Despite some of myofegoing comments, it was
genuinely an enjoyable afternoon of a wide cross
section of music and musical styles.

On behalf of all present at the meeting, | sincerely
thank lan, David and Andres for offering and bringing
their equipment for the enjoymentathers and for
John McEvoy®&s
numerous albums/tracks to cater for all music tastes
and at the same time allow a critical assessment of the
auditioned systemds

| am certainly looking forward to the next miegt
(September) and | hope to see you all again for another

(ATal kKivsic Pigyist Audust So870

( iGe tgggidd

AC/ DCplgnlplrdbRg. t r ac
topo,

great afternoon of music, discussions on equipment
and camaraderie.

ﬁ?)ﬁshrFighgrn s, was one

e n o = _ e

al bum,

Introduction and first selection by lan Reid:

ute to Percy Granger o, _
Eric Woolfsoni Al an” Par som&ky®EYy e oir
AEye in the Skyo perfor mec

Project. Arista ARCD 8033. Recorded Abbey Road
& Shdod 19%Plﬂrﬁ|ddcél? Ay Edgdiﬂeered by
p

ayed,
as being on the rauco
J S Bach AToccata and Fugl

Michael Murray Organ at First Congregatia Church
Los Angeles DDD. Telarc CIB0088 Japanese
pressing. Recorded in the church May 20 1983.
Produced and Engineered: Robert Woods. Besti
recording of this work demonstration quality.

Meredith Wi-EsoxnTH&mbeneéeyd
Mu s i ¢ BMadway Cast Recording. Robert
Preston. . Angel ZDM 7 64663 Recorded December
1957. Producer: Dick Jones. Remastering: Robert
Norberg. ADD US pressing.

Harold Arlandi Ted Koehl er OLet 6s
iGet z Meet s -FMudl |Gegrarny iMu IHi
Stan Getz saxophones. Verve DCC Jazz GZS 1074.
Recorded in Los Angeles, 1957. Producer: Norman
Granz. Engineer: Val Valentin. Digital remastering by
Jim Steve Hoffman. US Gold pressing. Legendary jazz
producer with a demonstration monaural acoustic.

SBach O6Largod and 6Prest of

considerabl ego&fcfeqrilo i SFe Infag toirn B Wvh & ¢

piano, John Constable harpsichord, Neville mariner
conducting Academy of St.Martin-theFields. EMI

C apabicbhtda®5 2. Recorded Abbey Road Studios

London 1986. Producer: Jolrraser. Engineers: Mark

FEEDBACK Bulletin of the Sydney Audio Club Inc.

Volume 1 Issue 2 February 2008 5



\

Vigars & Stuart Eltham. DDD. Netherlands pressing. Engineer: John Rollo. ADD. US pressing. George
Highly recommended versions. Martin did a lot more than produce the Beatles.

Percy Grainger 6Shenandoahé from fAiSalute to Percy
Gr ai nger 0 -QuiokhLmdes Sirigerd Jehyny
Green conducted by Steuart Bedford. Decca 425 15
2. Recorded at the Maltings, Snape, 1972. Producer:
Ray Minshull. Engineer: Kenneth Wilkinson. ADD.
Decca 425 152. West German pressing.
Demonstration acoustic from this legendary team.

Charles V Stanford 6The BI
Edward Burrows, Boys Air Choir. Justin Time JTR
84862. Recorded in Air Studios, London, 2000.
Producer: Ryoji Oba. Engineer Steve Orchard. DDD.
Canadian pressing. Available locally from Didgeridoo
http://www.didgerecords.com/

JearBapti ste Arban & eThd r®a
ATrumpet Workso Sergei Nak
Alexander Markovich piano. Teldec 96377052.
Recorded in Teldec Studio Berlin 1992. Producer:
Friedemann Engelbrecht. Engineer: Eberhard Sengpiel.
DDD. German pressing. Performances to marvel at in
a wonderful soundstage.

Selections by Gary Stavrou:

Aram Khachaturian o6Waltzéo
AMasgeradeo Loris Tjeknavd
Philharmonic Orchestra. ASV DCA 773.

Gi acomo Puccini OE |l uceva
sung by Mario Lanza. DLP002.

Ludwi g van Beethoven 06Adag
5 in C minor Op.670 Sergi U" S <
Munich Philharmonic. EMI D50825 PeterAIIen‘r‘Car oI e Bayer Sager é

; ~ The d.y
6Mas Que Nadad sung by ThePeterilIen thf l% rtk‘:rom %OWH

329699 000421 piano. 1976. A&M B00018342. Producer: Joel Dorn.
Intermission: 96k/24bit remastering by Erick Labson Hollywood

Youngi Youngi Scott 61t 6 sthedopL on g | d}PD IU% pressing. Warnirigdo not get the
(I'f You Wanna Rock 6nbd RoIOIC%I S om ATNTO perfor med

by AC/DC. EMI CDP 746272 2. Recorded Albert Ri chard Rogers (arranged ¢
Studios, Sydney 1975. Producers: Vanda and Young.  FavouriteThi ngs 6 from AThe Pi ar
Japanese pressing. Hough. Virgin Classics VC 7 90732 Recorded
LarryHenleyi J ef f Si |l bar o6Wind dgh?fssg FEW“”‘%W Cowerhgflgl\@w York 1986.
from fiBeaches 0krecordirg.iBete | [PAuGer gn heer. Craig'Dorey. West German
Midler. Atlantic 781 932. Recorded 1988 by Jack pressind V'”UOSO performances in a demonstration

Joseph Puig & Joey Wolpert. German pressing.
Merceri Ar | an 6Any Pl ace | Hanpgdrefoffa”ﬁsa'\(“ G @a}?ﬂ M’é%t chence

~ : A erf or me
from ABorn on a Fridaybo CI Y?i J h P
Dankworth conducting. RCA Victor 090%86622. o6 'J‘fecorded in Rlnotefos udios, Sydney 1987.
Producer. Chris Thomas. Engineer: David Nicholas.

Recorded Air Studios 1975. Producer: George Martin.
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Mixed by Bob Clearmountain. US pressing with bonus
tracksi worth the inport.

John Williams 6Hedwigbs TE¥ ro
from AEpicsodo Erich Kunzel [
Orchestra. Telarc CIB0600. Recorded in Music Hall
Cincinnati Ohio 1999. Producer: Robert Woods.
Engineer: Michael Bishop. Direct Stream Digital
sanpling at 2.8224 mHz. DDD US pressing. A disc to
show off your system.

Gi acomo Puccini 6Che Geli
Bohemed Luciano Pavarotti
conducting the Berlin Philharmonic Orchestra. Decca
421 0492. Recorded JeswGhristusKirche, Berlin

1972. Producers: Ray Minshull, James Mallinson.
Engineers: Gordon Parry, James Lock, Colin
Moorfoot. ADD

Norman Gimbel Char |l es Fox O6Kil |
With His Songdé from AKil/l
Flack. Atlantic 250 021. Recorded Atlantic reding
Studios, New York 1973. Producer: Joel Dorn.
Recording and renix Engineer: Gene Paul. Digital
remastering: Barry Diament Atlantic Studios. Atlantic
250 021 West German pressing.

Ryan Adams 6La Cienega Ju
Adams Gol d o .vocH gl guitah dostms

Highway UMG Recordings 170 235 Recorded > Marooned in Space
Sunset Sound Factory 2001. Produced, Engineered and
Mixed by Ethan Johns. EU pressing. Have you e V er been maroone

L . . i magi ne. ear | 700s i ¢
J S Bach o6Gigued from AFr&gphsy ng5|ﬁerév.ewmuld'b@un§/o.o%mé
8160 Andrei Gavrilov pi angpembsMihatfodifbe alonf e fiéwodid have

Recorad Abbey Road Studios London 1984. to fill up memory lane. Compilation discs made from
Producer: John Fraser. Engineer: Mark Vigars. DDD. my collection would ease the squeeze on variety 0
Netherlands pressing. My favourite version. discs would i mpose. Yeah
Richard Rogers o1 f | Loveq a0 f3N G o0 ¥ RO Igly No§ Va&ls
Wal k Al oned6 from ACar ous e lifodnhour®er. %P@I%Qstcﬁoﬁllﬁgﬁﬁg in the

Gordon MacRae and Shirley Jonééired Newman church choir so my first selection would be my
conducting studio orchestra. Capitol CDP 7 46635 2. religious classical compil
Recorded in Hollywood 1956. Remastered Larry Kyrie from Missa Criola (Phillips 446 978), a few

Walsh at Capitol Recording Studios. AAD Glorious selections from both Missa Tango, a unique

tunes to sing in you head as the car takes you home.  jnterpretation featuring Anna Maria Martinand
Twenty-seven tracks in all gee Dave ol eleven of Placido Domingo, a few mor
t hem f cil welbvsthincoar deinographic of the (Reference Recordings cd57), among others.

members interests. As predicted, some tracks scored Bytheht e 506s r r y Paftio mo [
well on the obest tracko PG weilebiig Didssed ch T MoB charts ) Bvid, 1 @
members' feedback forms. | hope everyone heard at Little Richard, Buddy Holly; you get it. Dad was

least one track that they thoughtsar@ally good. Until thinkn g6 about his future sa
next time. station and | was practicing my rebel yell. Darned if

John McEvoy Chuck Berryo6s fANo Particul

sound good, even today. Add the oldies compilation to
the list. A few years later came the rocket raditbach
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the thing to the radio and voila!, the New York stations  For the few readers still here, next stop was New

came wafting along the waves all the way to Nova Orl eans with itbés fantast:i
Scotia. and Zydeco and itdéds instar
funk grooves; whatoés not t
Johndéds MocFi ( # 6GrasImemofies and i t €
get down Nbébawlins sound. I
you would understand. Oh,

So much to choose from; Coltrane, Quebec, Sassy,

Mi | es. Nah 1 6m going | ight
AfBewitching Leeo. ybBtave t he

Hoffman.

No sheds not from N. O. So

Whoops, the shipbés on boar
soon going to be breathint
meals they gave me so | better get moving. Hmmm. |
guess | will get a taste of my Nova Scotiats and

Hello Doo Wop and hot, sweaty memories of me and take al ong Natlan i My Mhacmdassa

the girls attempting to fuse our back bones on the (Rounder SACD 116670256). There was a lot of

dance floor. Good memories thbsespecially like Celtic fiddle going around the joint back then. And

covers by Cliff Richard, (nbnfslthegdand ekltoTheelastldigc isSrly mas) played d

Ronnie Millsapb6s (Lost | n ctlhaes shicfatli es)e., VHE dD@Q Rec

WOP COLLECTION IS ON THE LIST! CD80152). A pretty good way to glide into the next

I had my own bands by the IéJreI )ﬂ°§§és.yaWé hdl”%y?ed

mostly rock and Jazz and we were terrible but there Adios

wereal ways | adies waiting étAi I t.hg. dance or concert
ndre Desjardins

was over so we put up with it until uni put us out of
our misery. | got my choral fix from the smooth soul
harmonies coming out of Detroit, Chicago and Philly .
Take the Chilites for tight harmonies, Levi Bls for

the most soulful leads, Isaac Hayes for night at home
with the ladies. My soul compilation is on the list! If |
had to take just one al bu ,
AWhat 6s Going Ond or Aret N— 2 Fi
623) fAiLady Soul /leAmétthaoNd =
one note to another, she glides to them! Down right
funky yéall. | dondét know

By the time Vancouver was home, the Beatles and
Stones had worn out their welcome but Dusty was
keepi ng the Br iDustys m tMreimpd i &
Nope, |l 6m takind ADusty Si
Music 544979). Next stop was Texas, a brewery of
musical talent for sure. Heads up, you classical snobs,
here comes the knockout p
COUNTRY COMPILATION!

Icanhearthe @#%% * ! ! no w! Therebd

Richoés futility in AMy EI er
convincing |l ook at Al cohol
ATennessee Whiskyo and Mar
compel l ing | ookA abr edaena tLhi krec

and several other audiophile wkecs in there.
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] Meeting Reporti September 2007 989 | did not feel preferze
Stacked 5706s a friend of

make. They were absolutely stunning and | would have
loved to have a pair but mon@y the lack ofit) spoilt
that ambition.

Anyway so after my brief listen of the 2905 | felt that
at long last QUAD had achieved the impossible and
built a speaker better than the 57 and even stacked
576s.

So to the meeting and the QUAD valve system.

We started to set up the system at 10.00 arh®n t
Sundayand dout an hour later we had it up and
running.

Initial impressions were very good kihe soundcould
bea little harsh and edggspecially on certain types
of music. So we set about moving the speakensral
to try and get the best sounddrece in the room.

Mi ck was happy and went of
day with his family. So while the cat is away the mice
played a bit more with the set up and moved the
speakers closer together and fired more straigivn

the room This sorted outhe image and sense of scale.
The speakers were then made to stand vertical as
opposed to leaning back a few degrettds sorted out

the treble balance and treble dynamics. Adumik

When the committee asfirst planning the meetings then did his stuff with his room treatments and we
for the club we discussed a potential wish list of were then agreetiat we had a really good sound
equipment that we wddi like the opportunity to hear balance with greater b.ass extension and bass power
at a meeting. | said that | had recently heard the new  (andexcellent articulatioro boot)

QUAD 2905 Electrostatics at Electronic EnterpriSes All of this took a further 2 hours. So in all it took 3

it was agreed that | would approach Mick at Electronic
Enterprises and grovelhimper and whine like the
best 4 yar old can and even stamp my feet.

hours to achieve the sound that you hopefully enjoyed
at the meeting.

Fortunately Mick was agreeable and | was impressed
with his generosity and promptness of reply.

So John McEvoy agreed a date with Mick and
September the 2nd was the date to be.

I have been in love with the QUAD ESL 57 amave

even had 2 pairs over the period of 1977 to 19882.

ESL 57 came complete with cabinets containing

QUAD 22 pre a pair of Il power amps, Fiig AM 2
Garrard301 120 SME WMandBRevoxF#8 SS
to reeltape recordefThe other had Thorens TD 124
SME 120 with Decca FFSS 2
reel.

So | feel confident in my love for the vintage QUADS.
Trouble is that in the early 1980sworked inHi-Fi Settingup dipolar loudspeakers in a large shallow

retail in Leicester and sold the ESL 63, which | did not ~ room, which we @l not know, proved to be a real
consider to be preferabletothed53 . Al s o t h echalenge ardied to much discussion and debate. If the
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audience was not so large | would have placed the
speakers just under a 1/3 down the length of the room,
butthis was not possible if we wanted to have an
audience of about 30. So the speakers were where they
were and that was that.

So to the meeting and how did the system sound with
30 souls present?

Pretty damned fine in my opinion and certainly well
worth the effort expended by those who were involved
in the set up.

The bass as | have said was well extended with
excellent articulation stopping and starting rapidly
with little overhang. There was good weight on double
bass and bass guitaed bass drumserefast and
dynamic. Vocals showed the mids to be wonderful
with excellent diction, which again showed the speed
of the system, certainly the reproduction of fat ladies,
singing in dead languages was fabulous and | could
hear all the words | did not undg¢and. Yep | hate
OPERA with a vengeand¢even when it sounds great)

The top end was very natural with speed and little or

no sibilance, sometime earlier in the day there had
been an edginess and sibilance in the top end. But after
our efforts this wasasolved and that led to the

wonderful overall sound of the system.

There was great depth to the image on many of the
CDb s p,lespaciallg my favourite Marimba CD.
Here we had deptineight and width and you could
almost see the percussionist when yasetl your

eyes. The dynamics were superb. I love that CD and |
really must get around to buying it. John McEvoy must
be sick of lending it to me.

One of the strange things that the dipolar loudspeaker
does is the sound level does not seem to tail off as yo
move down the length of the room and the speakers

sounded at their best at the back of the room, so | spent
most of my listening time at the back of the room.

Dire Straits (real Music composed after 1800) sounded
fabulous with a great sense of timjagd the vocals

were very clearThe bass guitar had weight and depth
to it, which made thi€D very enjoyable to listen too.
The helicopter on the WALL by pink Floyd was
wonderfully real and sounded like it was moving
around the room. Not my favourite Flogtbum but

the helicopter is wonderful.

So to the $1900.00 dollar questionwould | buy the
system?

Well as | am broke and have no spare money this is not
a question | can consider at this time, but in the bizarre
world of value for money iii-Fi | consder the 2905
represent fabulous value for money in current
loudspeaker technologgrims There are very many
dynamic loudspeakers at this price which are nowhere
near the overall performance of the 2905, and even
some much more expensive which do not rattiat

level of performance.

So what of the rest of the systeifhe CD player was
intriguing and almost amiuchfun to use as my SONY
SACD player with its several seconds reading the cd
and wondering what to do next. Sound quality was
excellent and theest of the system reproduced this.
The QUAD pre and powers did a great job and |
considered that 40was sufficient for the speakers,
especially as QUAD electrostatics have clamps on
them to stop them being over driven by big amps. The
speakers do not dastt until you go too far hence the
clamp to protect the panels. | enjoyed the amps, but
then again | have amps by th@me designer so |
suppose | have a bias

The cables were intriguing and | have used copper tube
and silver solid core as interconnect atgb used
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